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i 105 aw64x4] (2010) dsde Saa
N2IIYN NPID0 ,NYD 41x64 (2010) N9'OV NN2D
Grandmother Afifa (2010) 41x64cm, Mixed media
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olad e Lielin ol ol <2105 x 80 (2006) sleass s yuu
T2 7V DUNMWYN D'YIX N0 80X105 (2006) D'wA NPNY
Group of Women (2006) 105x80cm, Industrial colors on canvas



b3 le Bl s Luelias ol 5l o 84 X 72 (2010) 1 &iaf SIS
T2 7V 171, 0"NMWYN DX ,N1O 84X72 (2010) 1 MANN ATIT
Aunt Amneh 1 (2010) 72x84cm, Industrial colors and curtain on canvas
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oblad e 85l Luelin ol (o 200 X 100 (2010) 2 aal LA
T2 7V |71, 0"NMWYN D'W2X N0 200X100 (2010) 2 NANN ATIT
Aunt Amneh 2 (2010) 200x100cm, Industrial colors and curtain on canvas



oilad e el o)l ol iy (e 45 X 65 (2007) 55y
T2 7V DUAMWYN DWIXI NOT,NMD 45X65 (2007) D'0™19
Refugees (2007) 45x65cm, Asphalt and industrial colors on canvas
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Tabise 455 2 w55x 85 (2005) jau 9o
N21IVN NPRD0 ,NY'0 85X55 (2005) DY N2
Mermaid (2005) 55x85cm, Mixed media



oblad le oLl <)o 125 x 110 (2006) 133l
T2 7V P'7TIPN, N0 125/110 (2006) 1 fi'n
Funeral 1 (2006) 125x110cm, Acrylic on Canvas
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e e el ST 105 X 130 (2006) 2 350
T2 7V '7N N0 130x105 (2006) 2 Nl
Funeral 2 (2006) 130x105cm, Acrylic on Canvas



oblad e el S aw 167 X105 (2006) sliidl uad
T2 7Y 97N, N0 167x105 (2006) 1NDN 'XN
Half Hidden (2006) 167x105cm, Acrylic on Canvas
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oiled e elal <1 2100 x 50 (2006) 73 3 oM
T2 7V "IN ,N'0 100x50 (2006) PWal D122 W
Two men and a wepon (2006) 50x100cm, Acrylic on Canvas



oiled e elaly S ea 110 X232 (2006) (3l g i
T2 7V P'7TIN,NVD 110x232 (2006) |21 ON
Mother and Son (2006) 110x232 cm, Acrylic on Canvas
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Gl e oLl S aw 200 X 105 (2006) & g1 Ju
T2 7 P'7IN, 010 200%105 (2006) NIINA D10
Before Death (2006) 200x105 cm, Acrylic on Canvas



dhbiae 308 w110 x 120 (2008) asis
N2IIVN D100 ,N"0 110%120 (2008) 0*B™19 NINN
Refugees Camp (2008) 110x120cm, Mixed media
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oblad e Lelin sl ¢ 4102 x 180 (2006) Lisss
T2 7V DUAMWYN D'WAX ,NYD 180X102 (2006) NOMD
Pieta (2006) 180x102cm, Industrial colors on canvas



o 50 X 72 (2012) 2 51y &3
G e (5 e cpelin ol i
,N"0 50x72 (2012) 2 DITN INIIX
T2 7V DIDNI DMWY DYW2X o1

Red Neck 2 (2012) 50x72cm,
Asphalt, industrial colors and spray on canvas

“;_....50X72(2012) | ERVER ¥ 3
olad e (g daelin ol ol e
,N"0 50x72,(2012) 1 DOITN INIIX
T2 7V DIDNI DUAMWYN 02X ,NoT

Red Neck 1 (2012) 50x72cm,
Asphalt, industrial colors and spray on canvas
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&50X72(2012)491ﬁ@4
oilad e g5 aelin o) ol s

,N"0 50x72 (2012) 4 DITN INIIX
T2 7V 0IDNI DUNMWYN DYDY, NOT

Red Neck 4 (2012) 50x72cm,
Asphalt, industrial colors and spray on canvas

o 50X 72 (2012) 3 ¢1 jaa &5
L3 e (5 i cpelin ol i
,N"0 50x72 (2012) 3 OITN INIIX
T2 7V DIDNI DTA"WYN 02X ,NoT

Red Neck 3 (2012) 50x72cm,
Asphalt, industrial colors and spray on canvas



abiie 168 auw 70 X 55 (2012) puadd & 3 93

N21IVYN NPRID0 ,NYD 70X55 (2012) 'NXVY |PIT
Self-Portrait (2012) 70x55cm, Mixed media
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Labide L4E e 60 X 50 (2012) Laall 7 Lide
N21IVYN NPRID0 ,NM'0 60X50 (2012) |TV ]a NN9N
Paradise Key (2012) 60x50cm, Mixed media
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ol Gl o 53 518 LY 50 s 46 X 46 X 26 (2011) 13 gl S
|27 T21 1'NX , N0 46x46X26 (2011) 1 INW 1IN
Black Hole 1(2011) 46x46x26cm, Rubber tire and a white cloth
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b (Lad s 3 518 Y 5 p 130 X 130 X 50 (2012) 2. g i

DIPY T21 'NI DX ,N"0 130X130X50 (2012) 2 1NW 1IN
Black Hole 2 (2012) 130x130x50cm, Rubber tire and embroidered cloth
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ke Sl gum g ol 7101 aus 450 X 120 (2012) s ¥ Lasalo
N20N 'Wani 102 NINIT ,N"'0 450x120 (2012) DNIT I1'N Y20
Unstill Life (2012) 450x120cm, Cement slabs and kitchen trays
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sl s padl i Aibalhe Liafdd Late aw 300x200x 217 (2012) Yole 15
NINAL PN NWT,'012 103N, YV NRIS0TD N0 300X217X200 (2012) DMVIO 15
15 Workers (2012) 300x217x200cm , Wood platform, rubber boots, green grass and lighting
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woan Lealin g 85k Soliay e e gabae 35 50m a140 X85 (2012) 3 puadl Jus
9172 MWIWI NRIPY N2 7Y 097N, NN 140x85 (2012) 11200 12N
Umbilical Cord (2012) 140x85cm, Print on an embroidered pillow and a chain



e s

gl zlig s 8,58 Lanan (100 X 20 (2011) slavall 3 5,

ANW Q'VXI N9 TW 071712 ,010 100%20 (2011) D"NWA N9
The Heavenly Cow (2011) 100x20cm, Cow's skull and a black scarf
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onina gl JAI Csas ssaa g il (2w140 X 100 (2005) Jusld jlaa
01" 'D100 |IN2 PIXN 71121 070,010 140X100 (2005) AT190 1T
Separation Wall (2005) 140x100cm, Cement and iron molded within panties Jens
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Labide 185 @5 X20 Sunl gll dadll aas 32k 29 (2009) G gakl yolus I
N211YN NjP1d0 010 45x20 ,0''7N 29 (2009) NPIX' NSV
Cast Lead (2009) 29 pieces, 45x20cm, Mixed media






BEo7 ol i (2012) & je ple aul
NPT 7 00N INT'I (2012) N2P1 DXV DW
A Feminine Name (2012) Video Art, 7 minute
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that harms innocent children. The piece makes a statement against unjustified violence
towards civilians.

VideoArt

The Video Art is a new field for Nasrin Abu Baker. She presents her view of the Arab woman
using audio-visual symbolism. Her animation film “Ism Alam Muanath” ("A Feminine Name”)
has its own rhythm, while revealing her artistic message which sides with women, the pillar
of the Palestinian Arab society that remains stifled under the burden of masculine authority
throughout the different generations. The place: an old Arab house that was abandoned by its
residents. The story: the death of women in their lives since they learned the alphabets until
they performed housework. In this film, the message exceeds the limits of the expected. It
captures with high symbolism little girls in school uniform singing the alphabet for the words
mom and dad, some girls washing their white dresses, that signify purity, men grounding
meat with manual metal grinders, and an old lady singing a sad melody to mourn a woman
who is lying down and is being at the center of events, as a witness who cannot see or hear.
Narrating the story of the Arab women in Palestine, in addition to making choices about the
place and characters make the film more than just a video art. The film becomes a statement
of high sensibility, in which the sound of the alphabets merges with the sound of cutting
meat and the sound of the silent body of the Arab woman that is made unconscious. She
awakens only when she hears the sound of the old woman mourning, a sound that provokes
alertness and walking towards the skies. And the question remains open: "Does she reach
liberty or death after being awake?" Regardless of the interpretation of this film, the clear
statement is the necessity of freeing women from traditional societal constraints.

Overall, Nasrin Abu Baker’s artistic world appears wide. In each corner, she uses her
vocabulary to deal with her statements about life. The pain of the colors and the simplicity
of black are evident in her paintings. The liveliness of ideas in her composition works
emerges as a moving, surreal and dreamy world. This world seeks to dispel absolute beliefs
about the pre-assigned roles that an Arab Palestinian artist with an identity and a cause
can assume.

In her work, Nasrin Abu Baker asks questions about the position of women. She uses the
Palestinian dress, the trays decorated with colors, green grass and the soft pillow to present
them as an indispensable part of the holistic notion of Palestinian existence. She asks
questions, not in order to define answers, but rather to raise rhetorical questions about the
organization of human beings in a certain time and place. She practices graceful criticism
with extreme acuteness while extracting her images and inspiration from everyday life. She
does not intend to make art with fine high language as much as she is interested in making
her work accessible and expressive of the weak and the marginalized.
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In “Umbilical Cord,' there is a personal photo from a family album: a photo of a father and
his daughter. This photo is re-documented by writing a new text that is embroidered with
green leaves and flowers on a pillow that was a part of a bride’s wedding gifts. The pillow is
hung by strong metal chains taken from the construction world.

Printing the photo of the father and his daughter on a pillow is a simplified nostalgic piece,
but one that speaks volumes. Nasrin Abu Baker is aware of her lost memory in front of the
huge number of current colorful pictures. In this work, the solitude of unification stands
out. The soft pillow in this piece symbolizes the warm house and the strong family ties.
It is taken away from its gentle place to occupy a space in the testimony of the present
absent.

Nasrin Abu Baker exceeds the limits of her house environment and goes beyond to her
surrounding environment. In another composition piece “The Heavenly Cow, the artist
uses a cow’s skull taken from nature. She installs it in the hall space. A black scarf enters
through the left eye of the skull and comes out from the right eye hanging on both sides.
The sky cow is an old Egyptian pharaonic belief that features the sky as a big cow with the
stars decorating its belly; the Egyptians embodied her as the feminine sky goddess in a
female animal shape.

Once again, Nasrin Abu Baker succeeds in combining two elements of different worlds,
which creates an idea that takes us to new spaces. The cow skull and the black scarf take
us to the world of magic and the unseen, as if this scarf belongs to a woman who needs
treatment. These customs have grown popular in Palestinian rural society that fluctuated
between using successful folk medicine and superstitions. The cow skull does not belong
to the house or warehouse, but rather to the Palestinian historical nature. This work is from
Mother Nature, whose identity is at the core of the conflict.

The “Separation Wall" piece shows the transformation of cement, from being the daily
material that stains the clothes of Arab workers, into concrete cement poured inside their
clothes. And as the artist has worked with sheets, curtains and dresses, she found an artistic
material in her working brothers’ jeans. She poured the hot cement inside a number of
pants and formed a cement wall separating truth from fiction in a referential gesture to
the separation wall that was built by the Arab workers from the West Bank. Like someone
who builds his own prison with his own hands, this is the situation of the Arab workers in
the Arab communities inside Israel. They build Jewish towns, while the state does not allow
them to build their new towns, a contradiction that represents how the Zionist dream is
being built by native hands.

In“Cast Lead’, Nasrin Abu Baker uses cement to form burned baby feet in reference to the
victims from the war on Gaza, which was called by the Israeli army “Cast Lead.” Using this
name is as an artistic reaction emphasizing that this title fits a piece of art better than a war



which evokes an old popular legend about a monster from whom nothing remains, expect
a deep hole between feminine and masculine genders.

Through her composition work, Nasrin Abu Baker wants to unify the different details of
daily life. She takes her subject matters from the concerns of labor and its Arab position
in an authoritarian state, in order to belong through these details to the world of workers
and women, as it is shown in “Unstill Life”. Here, the so-called Separation Wall points out to
a continuous present action of the occupation cement forces. It is the same cement that
distinguishes occupation and oppression.

Inalong scene, she hangs colorfully decorated round kitchen trays on the wall. They appear
like a window overlooking the entire great nature that was displaced from its usual location
in the kitchen to converse with the cement bricks that stand in one firm gray line forming
a wall, otherwise known to us as the Separation Wall. It is as if she were saying: “Imagine
what is behind the wall” She takes us into a beautiful dream we don't want to wake up from.
But reality is much harder, for the cement bricks have already determined the scene.

The world of Nasrin Abu Baker is far from pink or velvet. It is a rural agricultural world that
has transformed over time into gatherings of Arab workers. In this piece, we find a beautiful
contrast combining the wall with decorated trays, which are cherished by mothers and
have a historical and romantic value in the workers’memory, because these trays used to
carry the meals they ate in order to have energy and to continue their work on building
the new state.

"15 workers” concentrates once again on the workers' world, in reference to an army of
workers who go everyday day to work in Jewish compounds. The grass grows in their boots
like a scene from a poem where the poet salutes the workers with green grass. However, a
red stage rises above the earth in a shining triangle shape to warn against danger. The color
of the visual chaos is imported from the commercial world and the products displayed on
sale. The life of workers seems, then, as a product drowning in blood.

On the stage, “15 Workers" stand with their rubber black boots, and electrical lights of
different lengths hang as stars, thus showing the piece as a complete circle of life. It is an
attempt to create an assembly between the material and the spiritual, in order to highlight
the human dimension. In this piece, boots are displayed on the stage as a collective scream
that gave birth to green grass, and the simple worker becomes the center of the hall.
When Nasrin Abu Baker draws a picture of the family women, she rewrites all periods in one
time frame. She asks questions about the status of women through tense topics trying to
confront the ambivalent relationship between man and woman. Since she has lived these
periods in the family album, yearning for the distant photos becomes stronger than living
in the present.
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to her surrounding, and so it was a natural beginning for her passion for art. She uses raw
material, including cement in the works “Separation Wall’, “Unstill Life", “Cast Lead", and tar
in other works, such as “"Red Neck”and “Grandmother Afifa” The story begins here from the
family storage or warehouse, where she gets most of her ideas. The warehouse becomes a
symbol for the backstage behind these paintings. It is the dark place that contains the relics
of the house that have piled over the years.

Installations Art

In the composition piece, “Paradise Key” she inserts a door’s lock on a woman's face. This
innovative integration between the painting as a two-dimensional art piece with the door’s
lock provokes a smile, due to it is randomness, before it soon takes us into the symbolic
meaning of the work: a woman wearing a white headdress while her mouth is being shut
by a door lock; the door handle covers her left eye while the door hole fell on her mouth.
In this piece, Nasrin Abu Baker shows her ability to combine simplicity with the strength
of an idea.

In the series of “Black Hole,"Nasrin Abu Baker’s critical perspective on the masculine society
is well demonstrated through the high symbolism that this composition work offers. In
“Black Hole 1"the bride's headdress fills the void of the hole of a black tire. It is a transparent
cover pulled tightly from all edges of the circle, but it is rapidly ripped! In “Black Hole 2’ a
piece of fabric from Palestinian embroidery that hails from the world of traditional folklore,
covers a hole in a big black bulldozer wheel. The traditional dress symbolizes the Palestinian
woman in her path of suffering and determination. It has the features of the mother and
the grandmother. It reminds us of the absent femininity in the world of those who are
present during a time that was and still is fraught with war; a time that evokes the memory
of the cruel oppression of a government that separates lands and paves with its big wheels
roads in the farmers'land.

This piece points, with its simple composition, to the double masculine oppression
of Palestinian women, for they are persecuted twice: once by the traditional masculine
patriarchal society, and again by the authority of the ruling state. “Black Hole"is a mixture
of feminine and masculine qualities and reflects intersecting circles where the circle of
women wins, because of the ability of the feminine fabric to bend the wheel by adding a
touch of softness to it. The woman remains in the center, although she is always inside a
tough masculine frame.

The mix between the dress and the wheel creates a heavy accessory. This wheel that kills
when it runs over, has become an appropriate ornament. The black hole - a sign of the
mysterious and the unknown, a sign for the present in records- is absent from influence,
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the homeland while evoking the images of the community of strong women that she grew
up among during times dominated by masculine social order characterized by occupation
and laborers. From this world, she paints “‘Refugees’,"Group of Women"and “Mermaid”.

In the painting collection “Funeral’, “Half Hide’, “Tow men and wepon’, “Mother and Son’,
“Before Death’,"Refugee camp’,“Pieta’, she works with the white fabric that is used in sewing

coffins. The artist obtained the fabric from a woman mortician.

Death is the dominant theme in these graphic paintings. Edged squares and rectangles
remains absent, as does the frame that holds the asymmetrically cut edges, in order to
convey the randomness of death in her work, and the randomness of life during its creation.
The black color shows in her work through simple black lines, on the background of the
colorless fabric, which justifies the presence of characters without the need for further
clarification tools in the background. Although these paintings were obviously prepared
on fabric designed for the dead, they resemble a series of flags in a silent protest with
political statements condemning killing and displacement, an artistic statement of life that
indicates that making art is an act of moral responsibility. The strength of this collection lies
within its actual happening and its ability to confront the receiving audience, and make
them meet the invisible and the unidentifiable Other.

“Self- Portrait” is reminiscent of Frida Kahlo, the Mexican artist with the brown features of
indigenous women from the South. Kahlo is a mestiza daughter of a Jewish German father
and a Mexican mother. She left behind many paintings in which she draw herself in a still
position as she sees herself rather than as a sculptor would in Greek statues. The portrait
as a genre of immortalizing the great dead emerged through statutes made of stone. The
artist then switched to self-portrait before death to document how he or she wishes to be
seen and remembered.

In"“Self- Portrait”Nasrin Abu baker emphasizes the four colors of the Palestinian flag, to assert
an immortal identity, a kuffiyah on the head, and a gaze towards the unknown. Here, she
resembles Frida Kahlo in her reference to the symbolism of the Jewish father: the authority
of the state, which becomes almost patriarchal with its false self-perception of care; an
Arab mother, native in tongue and origin, and the land that represents the continuity of
indigenous life. It is the thread that connects Mexico with Palestine: a common passion
with the female that is the land and the other women that the rest of the world doesn't
see.

Abu Baker is the only sister to four brothers who work in construction and renovation. Since
she was a little girl, she used to go inside her father’s warehouse to observe the different
colors of paint and smell them. She began using them as the colors that were available

60



61

The Present is Absent

Sailm Abu Jabal

Nasrin Abu Baker calls her exhibition “The Present is Absent,”a metaphor for Palestinians
who were forced out of their homes during Al- Nakbeh in 1948 into neighboring towns and
villages. As refugees and exiled in their own homeland, they were granted citizenship, but
they were not allowed to return to their homes. The state of Israel confiscated their homes
and issued the law of present absentee: present in records, but absent from home.

Adding the predicate to the original legal text “the absent present” and turning it into a
verbal clause - “The Present is Absent”- emphasizes the definition of the present as absent.
The predicative adjective informs us that those who are present in Abu Baker’s artwork
are those who exercise their actual presence in reality, although they remain invisible and
absent from demonstrating influence. These are the Arab Palestinian workers, women and
children; groups that carry no weight, and yet become a burden on the state’s institutions.

Paintings

Nasrin Abu Baker’s work draws attention, because of its creativity. In attempt to search for
new tools, she diversifies her artistic style through a variety of subject matters and the
techniques to achieve the final outcome of the work. This trend is evident in the paintings
that have no sharp angles or restraining frames.

In tireless efforts to authenticate memory, Nasrin Abu Baker employs material from her own
personal and domestic environment. She uses old items found at home that are no longer
in use despite their value in the collective memory of the family. The fabrics used are not
the type that is especially made for artists or sold in art crafts shops. They are simply pieces
of fabric collected from different things at home, such as cushions, curtains and dresses that
the artist herself is connected to through a memory and a thread of yearning. The fabric is
transformed into paintings in which she draws “aunt Amneh”and “grandmother Afifa” The
artist tells the stories of women who are her mother, grandmother, aunts and neighbors.
She further uses the image of the Palestinian woman to emphasize love for the land and



NaSrlﬂ AbU Bakerisaversaﬁle artist.

Her work seeks to explore her identity and roots through
feminist representation. She places the woman in a socio-
political context usually absent in art. Woman is placed in
the frontand centre of her works, exemplifying strength and
determination. She works with locally gathered materials

and attempts to create a dialogue between the local and

the universal, mixing cultural symbols and peoples. In some

of her paintings, she uses tar, in accordance with the German expressionist school. Nasrin
intercedes in order to provide her own interpretation of images. All of the materials she
uses represent her local community.

Her paintings present the viewer with symbols lacking any actual source. A lack of
knowledge about the identity of the figures amplifies feelings of peculiarity, isolation, and
fear. She reinterprets and reformulates pictures and posters of Palestinian representation.
Nasrin's works are created without perspective, without background, without frame,
to produce detachment; an expressive response to the current political situation. Her
ironic and perhaps bitter use of distorted characters, body parts and inarticulate curves
in her paintings are done deliberately clumsy, in the style of Picasso. She examines the
relationship between the strong and the weak, the victim and oppressor, the present and
the absent.

Nasrin Abu Baker Was born in Zalafa Village Near Um el fahem in 1977. She was awarded
in Fine Art from Beit Berl college ( Hamidrasha school of Art) in 2006. Nasrin Participated
in several group exhibitions, projects and festivals: project “Piece of art — Peace of art’,
Hamburg, Germany, (2006). “Intensive care’, Julie M. Gallery, Tell- Aviv. (2006). “see Not \Fear
not’, Um el fahem Art Gallery, (2006). “Pieta in office’, office Art Gallery, Tell — Aviv, (2007).
“Desert Generation’, the Jerusalem artist house. (2007). project “Restrictions on freedom
and movement’, Ramallah. (2008) “29 Km", Um el Fahem Art Gallery, (2009). “International
Art Symposium 2010" San Miniato, Italy,(2010). “neighborliness Christmas holidays” 2010,
Haifa. (2010). “back and forth workshop” Art Symposium- Almahatta Gallery, Ramallah,
(2011). “Spiracje Fedetival Der Sichtkunst”Bad Freienwalde, Germany, (2011). “Middle East
Europe” Dox center for contemporary Art, Czech Republic, (2012). Selected Solo Exhibitors:
"On This Earth What Make Life worth Living’, Ramat Gan Museum,( 2011). “The Present is
Absent” Um el- Fahem Art gallery, (2012). Awards: Award on behalf of Lottery Council for
the Arts, the production of a solo exhibition and catalog, (2011).
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